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Founded in 1880 by the  
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FKC FBbk HonFRAM FRCM
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Please visit our website at gsmd.ac.uk

Barbican

Please try to restrain from coughing until 
normal breaks in the performance.

If you have a mobile phone or digital watch, 
please ensure that it is turned off during the 
performance.

In accordance with the requirements of the 
licensing authority, sitting or standing in 
any gangway is not permitted.

No cameras, tape recorders, other types of 
recording apparatus may be brought into 
the auditorium. It is illegal to record any 
performance unless prior arrangements have 
been made with the Managing Director and 
the concert promoter concerned.

No eating or drinking is allowed in the 
auditorium. Smoking is not permitted 
anywhere on the Barbican premises.

Barbican Centre
Silk St, London EC2Y 8DS

Administration: 020 7638 4141
Box Office Telephone Bookings:  
020 7638 8891 (9am-8pm daily: booking fee)

barbican.org.uk

The Guildhall School is provided by the  
City of London as part of its contribution to  
the cultural life of London and the nation.
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Nikolai Rimsky-Korsakov (1844 –1908)
Scheherazade: symphonic suite, Op. 35 

The Sea and Sinbad’s Ship
The Tale of the Kalender Prince
The Young Prince and the Young Princess
The Festival at Baghdad; The Sea; The Ship goes to Pieces  
 on a Rock Surmounted by a Bronze Warrior

Nikolai Rimsky-Korsakov’s Scheherazade, composed in the 
summer of 1888, was inspired by the anthology of stories 
known as The Arabian Nights or The Thousand and One 
Nights, collected over centuries from the folk tales of India 
and the Middle East. In his autobiography My Musical Life, 
the composer described the piece as ‘a kaleidoscope of fairy-
tale images and designs of Oriental character’. Its melodies, 
recalling the Asiatic vein of Borodin (who had died in 
1887), are clothed in brilliant and varied orchestration, a 
craft of which Rimsky-Korsakov was a celebrated master: 
in fact, his treatise on the subject includes many examples 
drawn from Scheherazade.

The Arabian Nights is presented in the sources as a series 
of stories told by the seductive Scheherazade to her 
husband the Sultan Shakriar. The Sultan, convinced of 
the unfaithfulness of all women, has had all his previous 
wives put to death after one night. But Scheherazade begins 
telling him stories, ending each night’s tale at dawn on a 
cliff-hanger, and so keeping him interested and herself 
alive. Finally, after a thousand and one nights, he gives up 
his intention to execute her. Rimsky-Korsakov represents 
the couple at the start of the first movement: the stern, 
impatient Sultan by a strident theme in octaves;  
his bride by an ingratiating cadenza for solo violin, 
supported by harp. 

This, though, is almost the full extent of the work’s direct 
story-telling. Rimsky-Korsakov’s aim was to create a piece 
of ‘symphonic music’, with recurring themes ‘depicting 
each time different traits, and expressing different moods’. 
To further his intention of evoking atmosphere rather  
than reproducing narratives, he even removed the titles 
which he had originally given the movements from the 
second edition of the score. But they have remained in 
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circulation, and are usually printed in programmes, as they 
are above, to indicate his sources of inspiration. 

So we know that the main body of the first movement was 
suggested by the adventures of Sinbad the sailor on the high 
seas – an environment well known to Rimsky-Korsakov,  
who had toured the world as a young naval officer. But the 
themes which accompany Sinbad on his travels are those 
of the Sultan, now over gently rocking wave motion, and 
Scheherazade, still on solo violin in lithe dance rhythm.  
These themes alternate, and throw off new ideas, as the 
seascape becomes stormier and finally calm again. 

Scheherazade’s cadenza returns to preface the second 
movement, originally suggested by the tale of a prince who 
disguises himself as a travelling beggar. This explains the 
transformations of the main theme, introduced by solo 
bassoon and then oboe, into a graceful dance for the violins 
followed by the woodwind, and in the later stages of the 
movement into versions which are in turn more purposeful 
and more ethereal. In the middle section, a threatening 
fanfare is similarly transformed, after the intervention of a 
Mendelssohnian fairy scherzo, into a strutting march. 

The third movement was conceived as a love scene between 
a Prince, represented by an extended paragraph of ardent 
string melody, and a Princess, whose theme is a swaying dance. 
Scheherazade’s violin intervenes early in the reprise of the 
Prince’s melody, before the two ideas are reconciled towards 
the end of the movement. 

The finale, prefaced by the themes of the Sultan and 
Scheherazade, presents the increasingly frenetic scene of a 
carnival in Baghdad. The themes of the Prince and Princess 
and the Sultan, as well as an echo of the Kalender Prince, are 
all hurled into the fray. At the height of the merry-making, 
the sea music from the first movement returns, building up 
towards a climax which, as we know from the original title, 
was intended to depict a shipwreck. In the calm aftermath, the 
final appearances of the linking themes make it clear that the 
Sultan has been tamed by Scheherazade’s story-telling.
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Ludwig van Beethoven (1770–1827)
Symphony No. 5 in C minor, Op. 67

Allegro con brio
Andante con moto
Allegro 
Allegro

Beethoven’s famous Fifth Symphony was written for the most 
part in the winter of 1807/8. It had its first performance at an 
extraordinary marathon concert in Vienna in December 1808 
which also included the premieres of the Sixth Symphony and 
the Choral Fantasia, and performances of the recent Fourth 
Piano Concerto, movements from the Mass in C, and more 
besides! The concert lasted four hours, in bitter cold, and 
rehearsals had been scanty: small wonder that one musician  
in the audience described how ‘many a failure in the 
performance vexed our patience in the highest degree’.  
But Beethoven himself told his publisher that ‘the public 
accepted everything enthusiastically’.

The Fifth Symphony shows the advances Beethoven had made 
in the development of the genre of the symphony, and points 
the way into the future. In his symphonies, building on the 
examples of the later symphonies of Mozart, and those of his 
teacher Haydn, Beethoven expanded the size of the orchestra, 
the scale of individual movements, their range of expression, 
and the variety of keys they visited. Drawing on his experience 
of the theatre, as well as his intense personal experience of 
deafness and isolation, he also increasingly bound the 
movements together into some kind of overall narrative: 
sometimes suggested by titles, as in the Eroica and Pastoral 
Symphonies, sometimes implicit in the musical expression.

In the Fifth, the implicit narrative is present from the start of 
the first movement. Whether or not Beethoven actually said of 
the opening motif ‘Thus Fate knocks at the door’ (the 
quotation comes from a notoriously unreliable source), the 
dramatic pauses, the astonishingly intensive treatment of that 
first idea and especially its rhythm, the vehemence of the 
development section and even more of the extended coda, all 
tell a tale of a titanic and unresolved struggle. The slow 
movement initially seems to offer respite from that struggle: 
it is a relaxed Andante in the mellow key of A flat major, 
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apparently settling into the form first devised by Haydn of 
variations on two themes in turn. But when the plan is broken 
up by digressions into the heroic key of C major (a key 
untouched in the C minor first movement), with the trumpets 
blazing as they rarely did in slow movements at the time, and 
when the ending is assertive rather than quiet, it is clear that 
the movement has become part of a longer-term strategy. And 
so it proves when the scherzo reverts to the initial C minor, in 
dark and sinister mood, but the contrasting trio section (which 
Beethoven originally intended to come round twice) is in C 
major, an almost grotesque fugato led off by the cellos and 
double-basses. 

Now comes the Symphony’s biggest formal innovation, an 
integration of movements which was to have a huge influence 
on later developments in symphonic form. The reprise of the 
scherzo is not a literal one, as usual, but is hushed throughout; 
and it is extended to form a bridge leading straight into the 
finale. Here the key turns decisively to C major, and piccolo, 
double bassoon and (for the first time in a symphony) 
trombones reinforce the orchestra in what is clearly a hymn of 
triumph. But Beethoven’s plan is not quite complete yet: at the 
end of the development section, the dark scherzo returns at its 
original tempo and in its original C minor – thus enhancing 
the final blaze of glory of the recapitulation and coda.

Programme notes by Anthony Burton © 2016
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Diego Matheuz is a graduate of the internationally known 
Venezuelan Sistema and is already widely known as one of the 
most promising talents from the Americas. Diego held the 
title of Principal Conductor of Teatro la Fenice from 
September 2011 to 2015 and continues to return regularly. 
From 2013 to 2016 Diego was also Principal Guest Conductor 
of the Melbourne Symphony Orchestra.

An accomplished opera conductor, Diego’s 2016/17 season is 
flanked by productions at two of Berlin’s greatest houses -  
Rigoletto at the Deutsche Oper in October 2016 and  
Il barbiere di Siviglia at the Deutsche Staatsoper in May 2017. 

Diego’s orchestral engagements this season include concerts 
with the Orchestra del Teatro Regio di Torino at the MiTo 
Festival and Orchestra del Teatro la Fenice in Italy, a debut 
with the Hyogo Performing Arts Centre Orchestra in Japan, 
return visits to the BBC Philharmonic and Canada’s National 
Arts Centre Orchestra, plus conducting the prestigious ECHO 
Klassik Awards in Berlin. 

Diego Matheuz maintains a strong association with his native 
orchestras, returning regularly to Caracas, and in 2013 he was 
appointed Associate Conductor of the Sinfónica Simón 
Bolívar de Venezuela. In summer 2013 he took part in the 
notable Sistema residency at the Salzburg Festival, appearing 
with the Teresa Carreño Youth Orchestra of Venezuela. 

Born in 1984, Matheuz began his violin studies in his 
hometown of Barquisimeto before moving to Caracas.  
His international debut as a conductor took place with the 
Simón Bolívar Youth Orchestra of Venezuela on 14th March 
2008 in the prestigious Casals Festival in Puerto Rico.

Image  © Marco Caselli Nirmal

Diego Matheuz 
Conductor
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Amarins Wierdsma began playing the violin at the age of 
two. She studied with Coosje Wijzenbeek and with Vera 
Beths at the Conservatory of Amsterdam. She is currently 
an Artist Diploma student at the Guildhall School, studying 
with David Takeno, having completed her Guildhall Artist 
Masters degree with distinction.

Amarins has won many competitions and was Young Music 
Talent of the Year 2007 for the Netherlands and, in 
December 2012, she received the prestigious Anton Kersjes 
Violin Prize. She has participated in numerous masterclasses 
including the International Holland Music Sessions, 
London Masterclasses and International Music Seminar 
Prussia Cove, where she took lessons from David Takeno, 
Ferenc Rados, András Keller among other great musicians. 

Active as a chamber musician and a soloist, Amarins is a 
member of the Barbican String Quartet, founded at the 
Guildhall School under the guidance of Alasdair Tait.  
Over the past few years, Amarins has given solo 
performances of concertos by Vivaldi, Bach, Bruch, 
Mendelssohn, Tchaikovsky, Brahms and Dvořák. She 
recently performed Vivaldi’s concerto for four violins with 
Janine Jansen, Rosanne Philippens and Eva van Haaften.

Upcoming engagements for Amarins include recitals with 
pianist Sophiko Simsive at the Concertgebow, Amsterdam 
and the Bratislava Slovak Hall in May 2017. She plays on a 
Landolfi violin, which she has on loan from the National 
Music Instrument Foundation.

Image © Alastair Merrill 2016

Amarins Wierdsma 
Violin

04002012016_gso_programme_nov16_final.indd   9 03/11/2016   12:57



Guildhall Symphony Orchestra  
Leader: Amarins Wierdsma

RIMSKY-KORSAKOV 
ORCHESTRA 

Violin 1
Amarins Wierdsma
Timothy Crawford
Timothy Chua
Conor Masterson 
Oliver Cave
Anna Roder
Franziska Deschner
Diogo Ramos
Lucia Veintimilla Macian
Aria Kitaguchi
Federico Piccotti
Arisa Nemoto
Duygu Ince
Sofia Presta
Long Wu Chan
Juri Uchishiba 
Bacem Anas Romdhani
Jan Bislin
Lucas Freitas

Violin 2
Lyrit Milgram
Patrycja Mynarska 
Andrea Timpanaro
James Wicks
Monika Chmielewska
Valerie Clare Sanders
Katherine Sung
Cheuk Yin Lam 
Nadine Nigl
Erin  Ćoralić 
Thomas Rowan-Young
Olivia Danielewicz
Katarzyna Zyznowska
Riley Court-Wood
Sara Scalabrelli
Hanna Tracz
Dominika Kusek
Sam Staples

Viola
Tim Hansson
Tom Widdicombe
Alexander McFarlane
Anna Growns
Chu-Hui Huang
Francesca Gilbert
Henrietta Hill
Jakub Chlepko
Agnieszka Zyniewicz
Ruth Kemna
Kirsty Clark
Matteo Mizera
Kate Correia De Campos
James Flannery

Cello
Penka Petkova
Jacky Siu
Sophie Haynes
Anais Laugenie
Thomas Vidal
Patrick Moriarty
Fraser Bowles
Akito Goto
Lucy French
Gabrielle Yuen
Jonathan Gibson
Kai-Hei Chor

Double bass
José Moreira
Martin Ludenbach
Alexandre Cruz Dos Santos
Mario Torres Valdivieso
Stefano Colombelli
Ivan Rubido Gonzalez
Thomas Morgan
Piotr Hetman
Daniel Molloy
Paloma Vallecillo Rico

Harp
Elin Samuel

Flute
Luke O’Toole
Martina Mihulkova

Piccolo 
Maria Jose Sola Avila 

Oboe 
Laura Campbell
Inoko Isobe 

English horn
Inoko Isobe

Clarinet
Dimitrios Spouras
Isha Crichlow

Bassoon
Antonia Lazenby
Ana Docolin

Horn
Siân Collins
Renee Kennedy
Oliver Johnson
Elizabeth Tocknell
Jack Sewter

Trumpet 
Katherine Smith
Kaitlin Wild
Oscar Whight
Connor Baldwin

Trumpet 
Gideon Brooks
Matthew Stein

Trombone 
Samuel Barber
Peter Thornton

Bass trombone
Stephen Williams

Tuba
Christopher Claxton

Timpani
Lewis Blee

Percussion 
Peter Rayner
Harry Malabar
Matthew Frost
Tobias Jutestal
Daniel Johnstone
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BEETHOVEN ORCHESTRA 

Violin 1
Amarins Wierdsma
Valerie Clare Sanders
Monika Chmielewska
Cheuk Yin Lam 
Patrycja Mynarska 
Hanna Tracz
Andrea Timpanaro
Thomas Rowan-Young
James Wicks
Sara Scalabrelli
Dominika Kusek
Nadine Nigl
Katarzyna Zyznowska
Erin  Ćoralić 
Katherine Sung
Riley Court-Wood
Olivia Danielewicz
Sam Staples 

Violin 2
Lyrit Milgram
Oliver Cave
Timothy Crawford
Timothy Chua
Anna Roder
Aria Kitaguchi
Federico Piccotti
Juri Uchishiba 
Franziska Deschner
Conor Masterson 
Sofia Presta
Lucia Veintimilla Macian
Diogo Ramos
Arisa Nemoto
Jan Bislin
Duygu Ince
Bacem Anas Romdhani
Long Wu Chan
Lucas Freitas

Viola
Tom Widdicombe
Tim Hansson
Alexander McFarlane
Chu-Hui Huang
Agnieszka Zyniewicz
Matteo Mizera
Henrietta Hill
Anna Growns
Kirsty Clark
Francesca Gilbert
Jakub Chlepko
Kate Correia De Campos
Ruth Kemna
James Flannery

Cello
Jacky Siu
Penka Petkova
Jonathan Gibson
Kai-Hei Chor
Sophie Haynes
Thomas Vidal
Anais Laugenie
Akito Goto
Fraser Bowles
Gabrielle Yuen
Lucy French
Patrick Moriarty

Double bass
Martin Ludenbach
Mario Torres Valdivieso
Stefano Colombelli
Piotr Hetman
José Moreira
Alexandre Cruz Dos Santos
Daniel Molloy
Ivan Rubido Gonzalez
Thomas Morgan
Paloma Vallecillo Rico

Flute
Simon Williams
Alexandra Griffiths

Piccolo
Enlli Parri

Oboe 
Madeleine Randall
Rees Webster

Clarinet
Lauren Brown
Isha Crichlow 

Bassoon
Tom Moss
Michael Elderkin

Double bassoon
Finan Jones

Horn
Matthew Head 
Alex Willett 
Ben Pollock 
Ryan James 

Trumpet 
Jacob Rosenberg
Oliver Haines

Trombone 
Samuel Barber
Peter Thornton

Bass trombone
Stephen Williams

Timpani
Chris Pott

Orchestra Manager
Jim Dean

Orchestra Librarian
Rebecca Pain

Orchestra Stage Manager
William Bannerman

Head of Music 
Administration
James Alexander

External Engagements 
Manager
Jo Cooper

Programmes 
Administrator
Miranda Humphreys

Names and seating correct  
at time of going to print
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The Guildhall School is grateful for the 
support of the following individuals, trusts 
and foundations, City livery companies 
and businesses for their generosity as well 
as those who wish to remain anonymous.  
 

Exceptional Giving  
(£100,000+)

The Anthony Edward Brookes Discretionary 
Will Trust

The Dorset Foundation, in memory  
of Harry M Weinrebe

The Leathersellers’ Company
The Leverhulme Trust
Estate of the late Mary Beatrice Wilton
 

Leadership Giving  
(£10,000+)

The Amar-Franses & Foster-Jenkins Trust
Anonymous (2)
BB Energy Holdings NV
The Behrens Foundation
British Schools and Universities Foundation
Lady Rona Delves Broughton
The Estate of the late Stella Currie
The D’Oyly Carte Charitable Trust
The Drapers’ Company
Serena Fenwick
The Fishmongers’ Company
Albert & Eugenie Frost Trust
Norman Gee Foundation
The Girdlers’ Company Charitable Trust
The Goldsmiths’ Company
The Haberdashers’ Company
The Headley Trust
Mr & Mrs Michael and Mercedes Hoffman
Professor Barry Ife CBE FKC FBbk 

HonFRAM FRCM and Dr Trudi Darby

Independent Opera at Sadler’s Wells
Ms Gillian Laidlaw
The Mercers’ Company
Estate of the late Philippa Micklethwait
Mr Clive Morris
Estate of the late Lady Beryl Mustill
The Sidney Perry Foundation
The Stanley Picker Trust
M&C Saatchi and The Josephine Hart  

Poetry Foundation
Dr Michael Shipley and Mr Philip Rudge
The Skinners’ Company
Estate of the late Hugh Walter Stern
The Worshipful Company of Cordwainers
The Worshipful Company of Gold and  

Silver Wyre Drawers
The Worshipful Company of Innholders
The Worshipful Company of  

Tobacco Pipe Makers
The South Square Trust
The Wolfson Foundation
Henry Wood Accommodation Trust
Mr & Mrs Peter and Corinne Young
 

Benefactors  
(£5,000+)

The Anglo-Swedish Society
Anonymous
The Noël Coward Foundation
George Drexler Foundation
Ms Marianne Falk
Dr Madeleine Gantley
The Laurin and Arthur Glaze Trust
The Ironmongers’ Company
The London Syndicate
Loveday Charitable Trust
Estate of the late Gillian Martin
Mme Marina Martin
Mr Ken Ollerton and Miss Jane Rigler

Thank you
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Estate of the late Vera Rozsa-Nordell
The Salters’ Company
Steinway & Sons
The Sutasoma Trust
The Thompson Educational Trust
Mr John Welch
The Worshipful Company of Barbers
The Worshipful Company of Carpenters
The Worshipful Company of  

Chartered Surveyors
The Worshipful Company of Dyers
The Worshipful Company of Grocers
The Worshipful Company of Horners
The Worshipful Company of  

Makers of Playing Cards
The Worshipful Company of  

Merchant Taylors
The Worshipful Company of Musicians
The Noswad Charity
The Worshipful Company of Pattenmakers
The Worshipful Company of Saddlers
The Worshipful Company of  

Tallow Chandlers
The Worshipful Company of Wax Chandlers
The Worshipful Company of Weavers

For further information about supporting 
the Guildhall School and its students, please 
contact the Development Office on 
020 7382 7179 or email 
development@gsmd.ac.uk. 

We have done our utmost to ensure the 
information listed here is accurate. If there is 
anything you would like us to amend please 
get in touch. This list acknowledges the 
support of donors during this academic year.

The Guildhall School Trust is a Registered 
Charity, No. 1082472

The Guildhall School Development Fund is a 
Registered Charity, No. 1130102

04002012016_gso_programme_nov16_final.indd   13 03/11/2016   12:57



Guildhall School 
Scholarships Fund

“As a postgraduate 
student, I have not 
had the benefit of a 
student loan, so I am 
hugely grateful as 
the opportunity is so 
important to me.” 
Venetia Jollands, Guildhall Artist Masters. 
 
Every year donations to the Scholarships 
Fund make it possible for over 450 young 
musicians, actors and theatre technicians to 
take up their hard-won places or continue 
their studies at the Guildhall School.
 
Contact the Development Office on 
020 7382 7179, visit our website 
gsmd.ac.uk/support or mail 
development@gsmd.ac.uk and find out 
more about how you can support our 
talented students.
 

The Guildhall School Trust is a 
Registered Charity No. 1082472
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Forthcoming events

Friday 25, Saturday 26, Monday 28, 
Tuesday 29, Wednesday 30  
November, 7.30pm 
Monday 28, Wednesday 30  
November, 2pm
Silk Street Theatre

Great Expectations
 
by Charles Dickens, adapted by  
Declan Donnellan and Nick Ormerod

Christian Burgess director
Agnes Treplin designer
Johanna Town lighting designer
Robert Matthews sound designer *
K. Yoland video designer
Ryan Metcalfe associate video designer *
Andy Taylor composer

Charles Dickens’s enduring masterpiece 
is brought to life in this brilliant stage 
adaptation which offers an opportunity 
for a large ensemble of actors to share the 
telling of this classic coming-of-age story.

Pre-performance talk:
Tuesday 29 November, 5.30pm Free to 
attend but booking is required. Visit 
researchatguildhall.eventbrite.co.uk  
to book 

Captioned performance in association with 
Stagetext: Wednesday 30 November, 2pm

Tickets: £10, (£5 concessions),  
available from the Barbican Box Office:  
020 7638 8891 barbican.org.uk

*Student on the B.A. (Hons) Technical 
Theatre Arts programme

Friday 11 November, 7pm
Milton Court Concert Hall

Mike Walker and 
Iain Dixon with 
Guildhall Jazz 
Band & Choir 
Guildhall Jazz Band & Choir

Malcolm Edmonstone musical director
With special guests Mike Walker guitar  
and Iain Dixon saxophone

Fresh from their tour as two-fifths 
of international jazz sensation ‘The 
Impossible Gentlemen’, this concert sees 
the culmination of Mike Walker and 
Iain Dixon’s residency in the Guildhall 
School’s jazz department. Two of the 
most important jazz musicians in 
Europe, their collective output knows 
little stylistic boundary – from Brazilian 
songs to Steely Dan-infused groove 
music, expect the unexpected as  
Mike and Iain join the Guildhall 
Jazz Band and Choir for this exciting 
evening of music. 

Part of the EFG London Jazz Festival

Tickets: £15, (£5 concessions),  
available from the Barbican Box Office:  
020 7638 8891 barbican.org.uk
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Join the 
Guildhall 
Circle
Get priority booking for 
outstanding performances 
& access to exclusive events

For just £50 a year you can receive 
the following benefits:

Priority booking for major ticketed 
concerts, plays and operas
Opportunities to attend exclusive 
supporter events
Guildhall School’s magazine, PLAY
Events guides and monthly event 
highlights email
Termly supporter emails with inside 
track on developments at Guildhall

Funds received from Guildhall Circle 
membership provide vital support 
for students at the Guildhall School.

For more information and to join:
Visit gsmd.ac.uk/circle, call 
020 7382 7179 or pick up a leaflet 
in the School

The Guildhall School Trust, 
Registered Charity No. 1082472

·

·

·
·

·
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